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Dies irré [sic] (a thibaud)

[Sonata 2]

4eme Sonate [sic] (I'obsession !)

[I. Prélude. Poco vivace]
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*In the margin: "pour la fin aussi”.  **Y.: "déthé". ***Y.:"lié par 2". ****In bars 26 2nd and 3rd beat) and 27, an a seems

more appriopriate than the b. First edition: a&****It is impossible to decipher Y's intentionsiithe MS (p.41). Bars 31-32 in this
edition are a disputable reconstruction. 1
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*Y. didn't specify how to slur the notes.  *t# not clear what Y. might have intended in bargt40  ***It is unclear how and
whether this note, in the MS at the end of a stsvell, should be slurred to the next bar. *KS: "arpéger ici | lié | par deux".
*rxHow exactly Y wanted to continue the arpeggiosannot be deduced.  ******Y_ wanted to inserbar here, but the bar in
guestion couldn't be traced in the MS.  *****§t "quatre d€) 1 le chant | avec pédale". Probdblwanted to insert a variation of
bars 36-39.  ********|t 3 not clear how Y. wared bars 55-56 to be arpegiated. The lower d's agded later in bars 54-58.

59: MS.: "2 mesures". A bar making a logical trénsito bar 60 should be inserted between barmf%a. It couldn't be found in the
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la 1re fois avec le mi seulement
la seconde avec contrechant imitatif
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73: fingerings not very clear, perhaps 4 - 1 -Dingprevious bar?  74-80: Y. writes "2 foia [Lke fois avec le mi seulement | la

seconde avec | contrechant | imitatif". Uncleartwh@ intentions were exactly.  85: this chadiifficult to decipher. A-c is an other
possible reading. 86: a few extra bars seemsssary to make the transition to bar 87. None baea found in the MS.  87: MS:
"le climax". 97-98: MS: "ici faire la coda |G\ [=bar 11-?] et finir | par Bach". Y. did nelaborate the coda in the MS, however.
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[11.] Malincolia [sic?]
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[IV.] Final (La maj - coda maj.) (Les furies)
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Esquissée le 7-8 Juillet 1923
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